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Cast of Characters
Lalo:

A bilingual Nuyorican businessman in his
late 40s, lifelong resident of El Barrio
(Spanish Harlem). The proprietor of a
local bar named, Lalo's.

Ben:

Lalo's best friend and part-time
bartender. Asian-American who is known
for his use of profanity.

Tato:

Lalo's nephew, mid-20s, always wears a
navy blue peacoat.

Steve
aka MC Stargazer:

Tato's best friend, aspiring rapper.

Yesica:

New bartender, mid-20s.

Shaunice:

Steve's girlfriend, late 20s.

The Deliverer of
Bad News (DBN):

A person dressed in business attire.

Crew Members:

Two interchangeable members of a
student film crew.

The Mayor:

A self-important and corrupt individual.

Scene
A local bar in El Barrio (Spanish Harlem).
Time
Late Autumn, 1998.
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Scene 1
SETTING:

We are inside of Lalo's, a
neighborhood establishment that has
seen better days. It is a modest
bar with ten or so seats and is
located stage right. An assortment
of tables and chairs fill up the
down-stage and stage left areas.
Up-stage is a raised platform that
accommodates six-to-eight musicians
and their respective instruments.

AT RISE:

11 am on a Monday. Ben sets up the
bar as Lalo drops a stack of
envelopes and papers on the bar.

LALO
(He rips open an envelope and
scrutinizes its contents.)
Ben, I paid Con Ed, right?
BEN
Yeah, boss. Why?
LALO
This bill says it's a second notice. I know we paid it.
BEN
Give them a call later, boss.
LALO
How long we know each other?
BEN
Long ass time.
LALO
Stop calling me boss.
BEN
I'll work on that.
(The Deliverer of Bad News
enters.)
LALO
Sorry, we're not open yet.
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BEN
Come back later, pal.
D.B.N.
I am here for a different kind of business.
LALO
I'm always up for a little business.
D.B.N.
Are you the proprietor of this establishment?
LALO
Yes, that's me. What can I do for you?
(The D.B.N. reaches into his
briefcase and pulls out a
piece of paper.)
D.B.N.
This is for you. Good day!
(The D.B.N. exits.)
BEN
What the fuck is that?
LALO
It's a ticket.
BEN
A ticket?
LALO
From the Department of Sanitation.
BEN
Another one? (Pause.) So what the fuck is this one for?
LALO
(Mockingly.) Failure to clean 18 inches into the street.
BEN
Bullshit! I had everything sparkling last night.
LALO
Not blaming you, Ben.
BEN
How many does this make?
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LALO
Third one this month.
BEN
(Cynical laugh.)
What was the last one?
LALO
Illegal dumping.
BEN
Right, right. That's when the mother fuckers found an old TV
thrown on top of the garbage pile. Blamed us for it.
LALO
Cause we've always had TVs in here.
(The men let out a nervous
laugh.)
BEN
Stupid mother fuckers.(Pause.) How much they get you for
this time?
LALO
Three hundred.
BEN
Damn. That much?
LALO
That much.
(He tosses the paper back on
the bar.)
BEN
Like they need the money.
(Lalo paces around the bar a
few times.)
LALO
They've been hitting El Barrio hard this year.
BEN
Yeah, they have.
LALO
You know they hit the record store?
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(Tato walks in to the scene
but goes unnoticed by Lalo and
Ben.)
BEN
Why the fuck would they ticket the record store?
LALO
I don't know. Heard about it this morning.
TATO
Unlicensed musical performance.
BEN
What the fuck does that mean?
LALO
(With genuine affection.)
¡Hey, it's the nephew, mi sobrino!
(Steve enters.)
STEVE
It means Rudy wants us out of our neighborhood.
BEN
Hey, it's the guy who thinks he's a rapper!
STEVE
Yo, keep it up, Ben. One day I'm gonna grab your
chopsticks--,
BEN
Whoa, easy there, MC Starstruck.
STEVE
Stargazer, Stargazer, why you always pressing me, Ben?
(The two men stare each other
down but then break out
laughing.)
BEN
Ha, I love fucking with you.
STEVE
You know I love you, too.
TATO
Tío Lalo, Tío Ben. What's up, old timers?
(The men embrace.)
BEN
We ain't old timers, yet.
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LALO
Yep, that's right.
STEVE
Aight, mid-life crisis timers.
TATO
They got the cuchifrito joint?
LALO
Don Ramon's? What'd they get him for?
BEN
He's Felix Unger clean.
TATO
I don't get the metaphor. They got him for not having enough
sinks.
STEVE
Mother fucking sinks, believe that shit?
BEN
Fucking Sanitation shut him down for sinks?!
LALO
That ain't Sanitation, Ben. Different department.
BEN
Eh, same fuckin' shit.
TATO
Mi gente1, this is how it begins.
BEN
Here comes the conspiracy theorist!
(Lalo and Ben laugh.)
TATO
Keep laughing. When it's over, we'll all be out of the
neighborhood.
BEN
You know your uncle got another fine from Sanitation.
TATO
Of course, he did. What for this time?
BEN
Failure to clean 18 inches into the street.
1

“My People”
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STEVE
Eighteen inches into the street?
BEN
It's bullshit. We left everything spotless last night.
STEVE
I ain't never seen this place spotless.
LALO
Oye, take it easy, your family but shit, you ain't blood.
(Another playful stare down
followed by laughter.)
STEVE
I'm playing.
BEN
What do they want your uncle to do? They want him to camp
out on the street all night?
LALO
I can't control what people do after I close.
TATO
Did they specify the nature of the, uh, litter?
LALO
The what?
TATO
What was it you supposedly failed to clean out there in
those eighteen inches of gutter?
LALO
You being a smart ass?
TATO
Yeah, a little, but I still want to know.
LALO
(Reaching for the paper.)
Let's see, it says, “Sanitation agent observed undigested
food waste and other items.”
TATO
Undigested food waste?
STEVE
They talkin' about vomit, right?
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BEN
It's gotta be vomit.
LALO
Yeah, vomit, puke, throw up, vomito.
BEN
Somebody puked in the fucking gutter.
LALO
(Growing frustration.)
Nobody puked in the bar last night. Nobody!
(To himself, under his
breath.)
One of the drunks probably puked up in the gutter after we
shut down.
STEVE
(Attempts to lighten the
mood.)
I bet Ben was drinking behind the bar again.
TATO
Seguro que vomito2 after you left, Tío Lalo.
BEN
You little mother fuckers. Come here!
TATO
Just playing, Ben.(Pause.) Man, I bet one of the
borrachones3 from the neighborhood puked that shit up this
morning.
LALO
Yeah, I know. He probably did it before the agent showed up
for their rounds.
TATO
Don't be so naïve, Tío.
BEN
You believe this little shit?
LALO
¿Que tu dices?4
TATO
Hear me out.
2
3
4

“I'm sure he vomited”
“drunks”
“What are you saying?”
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BEN
Here comes a conspiracy.
TATO
I bet the agent was in his official looking car, parked
across the street before dawn-STEVE
Couldn't have been across the street.
TATO
Why not?
STEVE
Alternate side of the street parking, my brother.
TATO
So he was around the corner, waiting for you to close,
waiting for something to happen, waiting before you two
could get here to clean it up. You never had a chance.
(Lalo, Ben, and Steve give
each other a look.)
BEN
Always with the conspiracies, your nephew.
TATO
How many violations this year,Tío?
LALO
The second one in six months.
TATO
And now you gotta pay how much?
LALO
Three hundred.
STEVE
Damn.
BEN
Believe that shit?
TATO
Yeah, I believe it. Cause that's how this shit goes. This is
how they do it.
LALO
Enough already.
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TATO
Think about it. You've had a decent run here. Maybe you
haven't always consistently made money. But, you turned this
spot around. You took this space from all of the other shit
it used to be and turned it into something (slight pause) a
little more respectable.
BEN
Well, you know, the way we got here is, uh, a little bit
more complicated than-TATO
I know, I know. We don't need to get into that right now.
What I'm saying is now they be coming up here and ticketing
everybody in our hood. These are all respected small time
business owners. Don Ramon is known throughout El Barrio as
one of the cleanest people who has ever walked the earth.
LALO
Yeah, you're right.
TATO
Now they fining him and threatening to close him down unless
he builds another sink?
LALO
Those are the rules, Tato.
TATO
Where were the rules when Don Ramon was building the
restaurant? Don't you have to submit plans for approval
before you start construction?
BEN
Damn, look who knows his shit now.
LALO
That was thirty years ago, Tato. Different times. Who knows
how he got approved. They probably had a different law back
in those days.
TATO
Look, you guys can keep your heads in the sand. Let them
catch you off guard. I ain't got any skin in the game. I got
nothing tying me down here. When the gentrification is
complete, I'll be down in sunny Florida, pretending it's
Puerto Rico. You're the one who owns the business and the
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TATO (CONT'D)
building, Tío. Believe what you wanna believe, see what you
wanna see.
LALO
(Loses his composure.)
¡Oye, you had your chance to come in with me, on all of
this! Pero tu quisiste ir y meterte ese polvo en tu nariz.5
You were so far gone my sister told me to cut you out. Her
own son? She said all you'd do was sniff it all away, like
your father. She didn't want the family to risk losing this.
BEN
(Trying to break the tension.)
Don't forget about the crack. Remind him about the crack
smoking. He was really into crack.
LALO
¡Carajo, Ben!
6

STEVE
Ben don't play.
TATO
Why you gotta throw the past in my face? I cleaned up,
right? I've been pretty clean for awhile, right?
BEN
Pretty clean?
TATO
Hey, I make no apologies about my yerba buena, Bennie boy.
Shit, you like to smoke, too.
STEVE
Word, Ben. You know you always knocking on our door asking
for hits.
LALO
Sorry, sobrino. You're right. El pasado ya paso.7 You've
been on it lately. And I appreciate what you've been doing
for the place. You and Steve. I didn't mean to throw that
shit back in your face. I'm just feeling it, you know?

5
6
7

“But you're the one who went and shoved that powder up his nose.”
“Fuck”
“What's past is past.”
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TATO
Apology accepted, Tío. I'm trying to look out for you, for
us. But, look at us? And all of this? What the fuck is all
of this? What are we doing here? What are we chasing? You
barely making your overhead, Tío. How the fuck are you even
feeding yourself?
BEN
(Attempting to lighten the
mood.)
He skims my tips.
(The men let out a nervous
laugh.)
LALO
Never mind me. How are you feeding yourself?
STEVE
He got a job. He didn't tell you?
LALO
Oh, yeah? Doing what?
TATO
I'm barbacking.
BEN
Barbacking? Where?
TATO
A place down on the Upper East Side.
BEN
No shit?
LALO
You're making money?
TATO
I'm doing alright. And the schedule is pretty flexible.
STEVE
It ain't like he's got a lot of overhead.
LALO
How many shifts?
TATO
Three shifts, Wednesday through Friday. I'm the early man.
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TATO (CONT'D)
Get in at four, done by twelve. Except Fridays. I stay there
till two on Fridays.
LALO
Alright, that's good.
BEN
Now you can raise his rent, Lalo.
(Tato attempts to change the
subject.)
TATO
Well, gentlemen. How about we change the mood and talk about
tonight's festivities?
BEN
What's going on tonight?
LALO
It's your poetry thing, right?
TATO
(With some frustration.)
The poetry thing?
BEN
You mean the fucking shit show from last week?
TATO
The fucking shit show?
BEN
That pal of yours performed.
STEVE
You talkin' about me?
BEN
Yeah, Steve. You crazy son of a bitch. You stalked around
the stage, screaming at people.
LALO
You did alright, Tato. We had about ten people--.
BEN
Six, after crazy Steve scared away the rich kids up here
slumming.
LALO
He's got a point, Tato.
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TATO
Jesus, you viejitos8 don't get it.
LALO
Listen, Tato. It's never good when paying customers walk
out.
TATO
Steve wasn't attacking them.
STEVE
I was challenging them to re-examine their own prejudices.
LALO
Listen, I know you two have been friends for a long time,
Tato.
TATO
A long time? He's been living in the building for years.
LALO
I've got other shit on my mind.
BEN
Your uncle has other shit on his mind.
LALO
I can't keep track of all the people you got going in and
out of your apartment.
TATO
You know Steve ain't other people. He's been living with me
for years!
LALO
Alright, alright, the point is we can't afford to chase out
paying customers.
TATO
Yeah, I heard you the first time.
STEVE
Your uncle is right. I got carried away.
LALO
Look, I'm not trying to censor you. I used to be a writer, I
get it, freedom of expression, and all-TATO
Wait, what?

8

“Old men”
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STEVE
When were you a writer?
BEN
Lalo used to be into all that Nuyorican Poetry stuff. He
hung out down at the café.
TATO
Learn something new every day.
BEN
Who was the crazy bitch who started crying?
LALO
The one who broke down and walked out of my bar?
(Ben and Lalo break out
laughing.)
TATO
That's Shaunice.
STEVE
Yo, we're dating. She's kind of my girl.
(Ben and Lalo stop laughing.)
BEN
Oh, shit. I'm sorry. I didn't know she was your girl.
TATO
Don't call her a bitch. (Beat.) You shouldn't be calling
women “bitches.”
BEN
Sorry, didn't mean any disrespect to Shaunice or the poetry
thing. (He chuckles.)
TATO
It's spoken word, slam poetry, you old timers. It's supposed
to be emotionally raw and vulnerable.
LALO
Okay, sobrino9. Cojelo suave con el take it easy10.
TATO
Alright, alright.
9 “nephew”
10 A Spanglish play on words that essentially says the same thing in both languages, “Take it easy with
the take it easy.”
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LALO
So, what's the line-up tonight?
TATO
Same as last week and then an open mike.
BEN
I'm not walking with much tonight.
LALO
We weren't doing that great on Mondays before Tato started
his poetry thing.
BEN
Good thing we got the two shows later this week.
STEVE
Oh yeah? Who you got playing this week?
LALO
Friday it's Los Viejitos Del Barrio.
TATO
¿Los Viejitos? Those guys are still kicking, huh?
STEVE
They are Los Viejitos.
TATO
Man, they were old when we were kids. I can't believe
they're still breathing, much less playing.
LALO
Still playing? They bring out people. Last time they were
here we had about fifty customers.
STEVE
And twenty wheelchairs.
TATO
And ten people with canes.
LALO
Don't mess with Los Viejitos que ellos son los guardianes de
la escuela vieja.11
TATO
True, they play all that old school stuff.
LALO
Got to keep the classics in people's ears or people forget.
11 “cause they are the guardians of the old school.”
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BEN
Shit, I made over two hundred that night.
TATO
That means you drank about fifty dollars worth of-BEN
Come here you little shit!
LALO
What time you got, Ben?
BEN
Quarter after. Why?
LALO
I've got someone new training today.
TATO
You hired somebody?
LALO
Yeah, she should be here soon.
TATO
Why would you need a new bartender?
LALO
I'm going all in on the weekends and I need a fast
bartender.
STEVE
Damn, that's ruthless, Lalo. Your man is standing right
there.
BEN
No, it's true. I can't keep doing those late nights on the
weekends.
LALO
Ben needs his rest.
STEVE
Yeah, he is getting up there.
BEN
It's the right move.
TATO
So who you got coming in?
LALO
You know Yesica?
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TATO
From Club Mambo?
STEVE
She went to Manhattan Center with us, too.
LALO
That's her.
STEVE
Damn, good hire.
TATO
How'd you get her away from Club Mambo? They make bank over
there.
BEN
They made bank.
TATO
Made?
LALO
You didn't hear?
TATO
Hear what?
BEN
(Sarcastically.)
Mr. Conspiracy is out of the loop on Club Mambo?
LALO
They got shut down by the city last weekend.
TATO
Oh, shit. (Beat.) See, they're trying to get us all out of
here. Going after our businesses.
LALO
Alright, alright.
STEVE
She tell you why they got closed down?
LALO
Preguntale cuando llegue . All I know is she came in on
Sunday, asking if we had any extra shifts.
12

BEN
They get shut down on Saturday and she's in here on a
12 “Ask her when she gets here.”
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BEN (CONT'D)
Sunday. You gotta respect that.
LALO
Definitely.
TATO
Why the fuck would she come here?
STEVE
Word.
LALO
Time for you two to go.
TATO
I'm playing, I'm playing. What you got going on Saturday
night? What's the next step in your big plans?
LALO
You and your people might be into it. It's this guy from La
Isla. He does this new thing. It's like reggae but in
Spanish.
STEVE
Like Bob Marley?
TATO
(Very surprised.)
You mean Reggaetón?
LALO
Yeah, that's it.
TATO
I'm impressed. That's pretty risky, Tío.
LALO
I'm

doing what I gotta do.

TATO
I'll definitely be here. (Beat.) You know it's not really
reggae in Spanish. It's more like Dancehall and-BEN
Always with the history lesson.
(Yesica enters.)
YESICA
All you old timers do is sit around and talk history.
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BEN
Hey, it's my replacement.
LALO
You're here.
YESICA
What else can I do? Sit around all day like you bums?
TATO
You never struck me as the sit around type.
YESICA
Better to get a jump on my training, get ready for this busy
weekend Lalo promised me.
LALO
Training?
(Lalo and Ben laugh.)
YESICA
What's so funny?
LALO
Ain't much to this place, Yesica.
BEN
It's a simple operation.
YESICA
I still need to know where everything is, right?
TATO
Hah!
STEVE
That's some funny shit right there.
YESICA
I see you two are still inseparable.
TATO
You just saw us last week in Club Mambo.
YESICA
I know.
STEVE
Forgive him, Yesica. Sometimes sarcasm goes over his head.
YESICA
That's cause he's too busy thinking about conspiracies.
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BEN
Ha, see? I'm not the only one who says it.
YESICA
So, Lalo, what's the lay of the land here. Give me a tour of
your place.
TATO
A tour?
STEVE
You ain't never been here?
TATO
No fuckin' way! You grew up in the neighborhood and never
set foot-LALO
You forget how strict her aunt was? Wouldn't let her go
anywhere.
YESICA
Those days are over. Gotta look out for myself these days.
LALO
I was sorry to hear about your aunt, Yesica. We had our, um,
disagreements-TATO
You could say that.
BEN
Bitch was always trying to close us down.
STEVE
Fuckin' Ben.
BEN
Sorry, Yesi. You're aunt wasn't a-YESICA
It's alright, Ben. She was pretty judgmental. A good church
lady, a little too good. She's gone now. (Beat.) Ok, Lalo,
lay of the land.
LALO
There ain't much to see, Yesica.
YESICA
Show me where everything is.
LALO
Like what?
YESICA
Like, where's your liquor closet?
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(Ben chuckles.)
LALO
My what?
YESICA
How about your beer cooler?
LALO
The beer cooler?
BEN
Beer cooler? She thinks this is one of those fancy places.
YESICA
My aunt was right about this place.
TATO
What'd your aunt say about this place?
YESICA
Nothing of consequence. (Pause.) Anybody else smell gas?
BEN
We've called Con Ed a few times about it.
LALO
Yeah, we have. They said it'd be awhile before they could
get up here.
YESICA
Really? They have a facility over on First Ave.
LALO
We're not a priority.
TATO
Haven't paid your bill, huh?
BEN
Hey, that's the one bill your uncle always pays on time.
LALO
I don't mess around with the gas and electric.
STEVE
You need it for the beer cooler.
LALO
Before I forget, a film crew is coming in.
TATO
A film crew?
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BEN
Who the fuck wants to film here?
YESICA
Cool! When?
LALO
Later today, maybe tomorrow. They're filming a scene here.
TATO
A what?
LALO
They offered me a little money to rent the place so I said
yeah.
BEN
Who the fuck would want to film a movie in here?
LALO
I heard you the first time, Ben. And it ain't some Hollywood
blockbuster. Just some college kids making a film.
TATO
Documenting the gentrification for posterity.
STEVE
I like that.
LALO
Like I said, I'm gonna do whatever I can to get people in
here. I can't be fucking around these days.
YESICA
These days?
TATO
Yeah, my uncle is piling up the violations.
STEVE
Rudy is cracking down on everything.
BEN
Like the bullshit garbage ticket.
LALO
I can't let nothing slip through my hands. Trying
everything.
TATO
It's a good thing you own the building.
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LALO
Yeah, sure, good thing.
TATO
At least the place is still open for business.
LALO
I'm trying.
(Lalo exits.)
BEN
You know they shut down Tito's bodega?
STEVE
They got Tito's?!
TATO
He's been selling nickel bags for years.
BEN
Don't I fuckin' know it.
YESICA
You can't be surprised by that one, guys?
BEN
Looks like I have to get my ass up to the Bronx.
(The Crew Members walk into
the scene. Tato sits down at a
table and reads through a
newspaper.)
BEN
Sorry, kids. Not open.
CREW MEMBER
Oh, we're not looking for drinks.
BEN
Yeah, and?
CREW MEMBER
We were hoping to speak with the owner or the manager. I
forgot his name.
BEN
We ain't hiring.
CREW MEMBER
We're not looking for jobs.
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BEN
No drinks, no jobs...you're too young to be bill collectors.
(Lalo re-enters the scene.)
LALO
Don't let him scare you away. You're the film crew, right?
CREW MEMBER
That's us. We spoke last week during the poetry readings.
You said we could film some shots, shoot some scenes, maybe
get some live action shots of the goings on in your
establishment.
STEVE
Not a lot goings-on these days.
TATO
You were here for my poetry slam?
LALO
OK, how do we get started?
CREW MEMBER
Well, uh, this is actually new for us.
BEN
Ha, that's fucking priceless.
YESICA
(To Tato.)
What is the story with this place?
TATO
Story?
YESICA
Yeah, why did my aunt hate this place so much? You're all
pretty nice guys, except for Ben.
TATO
I don't know why your aunt hated us.
YESICA
How long has it been a bar?
TATO
Shit, ten years? I think.
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YESICA
You think? How long have you lived upstairs?
TATO
Hey, the late Eighties and early Nineties are kind of a
blur.
YESICA
I remember walking by here when I was a kid but can't-TATO
This spot has had a few different identities. That much I
can tell you.
BEN
(Interrupting.)
It was a social club for most of the Eighties.
CREW MEMBER
A social club? Like in those Mafia movies?
YESICA
Oh, yeah, now I remember. A bunch of old guys sat out front,
playing dominoes, right?
LALO
Yeah, absolutely, they played some dominoes, sometimes poker
or dice, shot the shit, listened to Daniel Santos and Cheito
Gonzales--,
TATO
The real old school stuff.
BEN
Bitched about their families.
STEVE
Gambled away paychecks.
YESICA
So it was a gambling parlor? That makes sense. She always
hated gambling.
LALO
Hey, in the Fifties, Sixties, and Seventies this was Papi's
cuchifrito joint.
TATO
Mmm, cuchifritos. I remember Abuelo's cooking
CREW MEMBER
What's a cuchi, cuchi...what'd you call it?
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TATO
Cuchifritos, guys. Damn, ain't you ever been uptown?
YESICA
Excuse him, he never turns it off.
BEN
I like this girl.
TATO
Listen, girl-YESICA
Excuse you two Neanderthals, I am not your girl. Lalo,
please explain cuchifritos to these white people.
LALO
Puerto Rican food, appetizers, fritters made from masa de
yuca o plantanos y guineos verdes, y yautía, viandas, tu
sabes?13
TATO
They don't know, Tío.
STEVE
He's schooling them.
LALO
(Wistfully.)
Papi would do the traditional stuffings, beef or pork, but
sometimes he'd throw in some salmorejo de hueyes14 on the
weekends if he'd had a good week.
TATO
Don't forget his chicharrones.
CREW MEMBER
Chicha what?
LALO
Marinated chunks of pork, dropped in a deep fryer.
(The Crew Members start
setting up their equipment.)
BEN
I'm fuckin' getting hungry.
13 “dough made form yucca root, green plantains and bananas, and taro, root vegetables, you know?”
14 A sautéed crab stuffing.
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TATO
Too bad they shut down Don Ramon.
STEVE
I'll go on the mission to One Sixteen.
BEN
Oh yeah?
STEVE
You buy, I'll fly.
BEN
Done deal.
YESICA
What happened to your father's cuchifrito joint, Lalo?
LALO
After Papi passed away nobody wanted to deal with running
the business. I was too busy partying and my sister had her
hands full with the nephew so Mami rented the space out to
some old timers.
BEN
Lalo, remember The Lair?
LALO
Shit, the fucking Lair. Who can forget that place?
BEN
I still have dreams and nightmares about The Lair.
STEVE
(Aside, to Tato.)
Yo, you never told me about The Lair, Tato.
TATO
Because neither one of them likes to talk about The Lair.
Watch, they'll both get a funny look and then switch the
topic.
BEN
Lalo, remember the time Mistress-LALO
(Evasively then to the film
crew.)
Uh, hey, you guys need any help finding anything?
CREW MEMBER
We've got it covered.
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YESICA
The Lair, sounds mysterious. (Beat.) My aunt used to do this
funny thing back in the day.
TATO
What'd she do?
YESICA
Every time we walked by here she made the sign of the cross
then kissed her Rosary. I know she hated gambling but it
couldn't have been just about the gambling and the drinking
the old timers were doing.
(BLACKOUT)
(END OF SCENE)
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INTERLUDE #1
SETTING:

We are in a very dark space. The
sounds of an S&M club and late 70s
electronic music echo throughout the theater.

AT RISE:

Late evening. Younger versions of
Ben and Lalo kneel on the floor
of The Lair. They are each wearing
spiked dog collars attached to
leather leashes.

AN UNSEEN VOICE
Your mistress is not pleased with your recent failings.
BEN
How have we failed you, Mistress?
AN UNSEEN VOICE
It seems the city has taken issue with our little corner of
the world.
LALO
We are powerless against the city, Mistress.
AN UNSEEN VOICE
You are here to do my bidding, you worthless pieces of-LALO
But Mistress, you are asking us to blackmail the-BEN
How the fuck are we supposed to get pictures of-AN UNSEEN VOICE
Silence! You two are useless.
(BLACKOUT)
(END OF INTERLUDE)
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SCENE 2
Setting:

Lalo's, the next day.

At Rise:

Lalo sits at a table while Ben
paces behind the bar.
BEN

Hate to admit it.
LALO
Admit what?
BEN
hit was pretty entertaining last night.
LALO
True. Decent crowd, too. They spend any money?
BEN
It was a decent ring. Made a hundred. Not bad for a Monday
night. Hate to say it but I think your nephew is on to
something.
LALO
It's good. Hope he keeps it going.
(Tato enters.)
TATO
Not bad last night, right?
LALO
Not bad, sobrino. Now comes the hard part.
TATO
What's that?
LALO
Keep it going.
TATO
I'll keep hustling, looking for talent, getting people to
come out.
BEN
Looking for talent? It's always the same fucking people.
(Yesica enters.)
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TATO
I'll find some new voices.
YESICA
How about you?
TATO
Me?
YESICA
I saw you scribbling away in your little book. Like you used
to in school. How come you don't get up on stage?
TATO
Nah, I'm a behind-the-scenes type of guy.
YESICA
Whatever, cobarde.15
(Yesica exits.)
LALO
Here, this is for you.
(Lalo hands Tato some cash.)
TATO
What's this?
LALO
You're cut, from last night.
TATO
C'mon, Tío.
LALO
Take it, you earned it. If you keep it up we'll talk about
giving you another night to promote.
TATO
Well, you know, I've been wanting to help with the show on
Saturday.
BEN
The reggae show?
TATO
Reggaeton. (Beat.) I'll get the word out.
15 “coward”
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LALO
How?
TATO
Fliers, posters...how you expect people to know about this
show?
BEN
Listen to him, one good night and he's Billy Graham.
LALO
They said they were handling it.
TATO
How are they handling it? They're coming from P.R. You have
to spread the word, Tío. This could be a good night for us.
LALO
¿Tu sabes que?16 Go ahead, make your posters and fliers. Get
the word out.
TATO
Thanks!
(The Deliverer of Bad News
enters.)
D.B.N
Excuse me, I am looking for the owner or operator of this
establishment?
BEN
I remember you. You were here last night. And the week
before. (Under his breath.) Real cheap mother fucker.
LALO
Who's asking?
D.B.N
Are you the owner?
LALO
Yes.
D.B.N.
This is for you.
16 “You know what?”
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LALO
What is it?
D.B.N.
It is a cease-and-desist for your Monday evening poetry
slams.
LALO
What?
BEN
Damn, the city is cracking down on poetry readings?
D.B.N.
Your establishment is out of compliance with the standard
Poetry Slam format as defined in the guidelines set forth by
the National Office.
TATO
Standard format?
D.B.N.
Yes, there are rules and regulations which govern how these
events are operated? Especially when the Poetry Slam
trademark is utilized in advertising materials.
BEN
Rules?
TATO
Advertising materials? You mean the fliers?
D.B.N.
If someone is to use the phrase Poetry Slam in their
advertising then they are expected to abide by the criteria
set forth by the creators.
TATO
Abide by the criteria? Hey, we do things differently here at
Lalo's. We got our own thing.
D.B.N.
You must follow the guidelines set forth by the national
office. Otherwise, stop using the phrase Poetry Slam as per
the cease-and-desist from the National Headquarters.
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TATO
Listen, we do a good job following most of the guidelines.
D.B.N.
You are required to follow all of the guidelines.
BEN
They've got guidelines?
TATO
Everybody brings in original work.
D.B.N.
The integrity of the organization must be maintained.
TATO
Fucking fascists, man! So what if we do things differently?
D.B.N.
(Unfolds and reads from a
pamphlet.)
Each Poetry Slam participant is granted five minutes to
deliver their original work.
BEN
Shit, each one of those poems feels like an hour.
TATO
C'mon, you can't rush creativity.
D.B.N.
Poetry Slam participants are prohibited from utilizing
props, instruments and/or costumes.
TATO
What props?
D.B.N.
Last night one individual was observed wielding a machete.
TATO
His poem was about the death of Puerto Rico's agrarian
heritage. He needed the machete! (Beat.) What the fuck else
you want?
D.B.N.
Each poet's voice must conform to the standard cadence as
defined in our rules and regulations.
TATO
You want everybody to sound the same?
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LALO
(Under his breath.)
They've got a standard cadence now?
D.B.N.
In addition, each poet must bare a piece of their soul,
thereby eliciting sympathy from the audience while
simultaneously inducing raucous applause.
BEN
Fucking priceless, I'm telling you.
D.B.N.
These are the rules as set forth by the national charter. If
you cannot comply then we will take legal action.
(The Deliverer of Bad News
exits. Yesica re-enters.)
YESICA
Who was that?
BEN
Somebody who just pissed on Tato's dreams.
YESICA
Tato, not a bad night last night? You should be proud.
TATO
I'm fucked, is what I am.
LALO
You're not fucked. Change things up. Make some adjustments.
BEN
Fight the power, mother fucker!
TATO
Adjustments? Using the Poetry Slam name is what got people
in here. Esta de moda.17 People want to see this stuff.
YESICA
What did I miss?
TATO
They sent someone from the National Office. I can't use the
Poetry Slam name anymore to promote the show.
17 “It's in style.”
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YESICA
Change the name. Call it something else.
LALO
She's right. Why give up now?
TATO
Eh, fuck it. I'll use the name for another week. What are
they gonna do? Sue me?
BEN
There's the outlaw we know and love.
LALO
What about those rules?
TATO
You know, they’ve got a yearly tournament.
BEN
Those mother fuckers have a tournament? What is it? A bunch
of people screaming at each other and crying?
TATO
I knew we were like the black sheep of the poetry slam
community. I didn't think we were breaking any rules. I sure
as hell didn't think they'd send somebody to check up on us.
LALO
Times change.
BEN
The tournaments sound like a shit show.
TATO
It's not, Ben. The winning slam poets get invited from all
over the country. They meet up and throw down their best
work.
BEN
You've got to be shitting?
YESICA
Where did this all start?
LALO
Chicago.
TATO
Depends.
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YESICA
Depends on what?
TATO
Chicago? Tío, how'd you know that?
BEN
There's a lot you don't know about your uncle.
LALO
Listen, none of that matters. People have been reading their
poetry aloud for thousands of years, you know?
BEN
Jesus, you sound like your nephew. You gonna give us a
history lesson?
TATO
This whole poetry slam thing...it doesn't matter. I'll
rethink the whole thing.
LALO
Good, step back, reinvent it, but don't quit.
TATO
I won't. I'm gonna jet. See what I can figure out.
(Tato exits.)
BEN
Think he'll rebound? He doesn't handle setbacks well.
LALO
He'll be alright this time.
(BLACKOUT)
(END OF SCENE)
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SCENE 3
SETTING:

Lalo's, the next day, noon.

AT RISE:

Yesica and Ben hang out at the bar.

YESICA
Ben, what happened to the original, what was it called? The
Lair?
BEN
That place is long gone.
YESICA
Every time I bring it up, you and Lalo get all secretive and
shit. What went on in there?
BEN
Less you know, the better.
YESICA
Why'd it close? And why'd my aunt hate it so much?
BEN
Eighties were tough. Crack, AIDS, our hood got hit hard,
everybody lost people.
(Lalo enters.)
LALO
What are you two talking about?
BEN
The Eighties.
LALO
The bad old days.
YESICA
Ben is telling me about The Lair.
LALO
No, he's not.
BEN
All I was going to say is the city went crazy, started
shutting everybody down.
(Tato enters.)
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TATO
Sounds like what they're doing now.
BEN
Different time, Tato. Back then, they shut down every place
they thought was a sex club.
YESICA
The Lair was a sex club?
LALO
Hey, he didn't say that.
YESICA
I thought you had a social club here?
TATO
This fine storefront property has had multiple overlapping
uses.
BEN
People got together at The Lair.
LALO
Yeah, sure, but no actual sex ever took place on the
premises.
BEN
Innocent role-playing, kids. A little bit of pleasure and a
lot of fucking pain.
YESICA
Were you both regulars or employees of the original Lair?
BEN
Those days are over.
(The Crew Members enter. Their
dialogue overlaps.)
CREW MEMBER 1
I am being professional.
CREW MEMBER 2
Let's get some shots of some of the equipment, the nuts-andbolts, behind-the-scenes type stuff.
BEN
These knuckleheads are back?
CREW MEMBER 1
Oh, that's a good idea.
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CREW MEMBER 2
Let's get a shot of the ice machine? You have an ice
machine, right?
LALO
Yeah, we've got an ice machine but-CREW MEMBER 2
But what?
LALO
It needs some repairs.
CREW MEMBER 2
That's okay. We just want to take some shots.
YESICA
Ice machine is broken? Where'd we get the ice for the drinks
on Monday night?
BEN
We used to go to Don Ramon's or Tito's place but now we buy
bags of ice from the supermarket.
TATO
Hand-to-mouth at Lalo's, my people.
YESICA
Damn, Lalo, I didn't think things were that rough.
LALO
Hey, I know it looks bad, Yesica. I'm working on a bunch of
stuff. I'm turning it around. Things will get better. Oh,
and you're on by yourself tonight.
YESICA
What? No Ben?
BEN
I'll be here, chillin. It's your show tonight.
YESICA
Alright. I got to start paging some of my people. Let them
know I'm on.
CREW MEMBER 1
Hey, do you guys have a dishwasher?
BEN
We go the old school way.
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CREW MEMBER 1
The old school way?
BEN
Three sinks, three brushes, and lots of elbow grease.
TATO
We get our hands dirty here at Lalo's.
BEN
What's this we shit, junior? You have the hands of a baby.
CREW MEMBER 1
Did you seriously forget the microphone?
CREW MEMBER 2
Nah, it's somewhere. Trust me.
LALO
A mike? Is that what you guys are looking for?
CREW MEMBER 2
I’m really sorry about this, Lalo.
LALO
No problem, kids. You should've said something sooner.
CREW MEMBER 1
Good news! Found the cables and the plugs. All we need is
the mike head.
CREW MEMBER 2
So you remembered the cables and the plugs but not the mike
head?!
CREW MEMBER 1
Stop being an asshole.
LALO
Alright, everybody take a deep breath. (Pause.) This is a
performance space. Guess what I have for you guys? (Pause.)
I have a closet full of gear, behind the stage. Take a look
around, use what you can.
(The Crew and Lalo exit as The
Deliverer of Bad News enters.)
BEN
Jesus, this fucking person again?
D.B.N.
Greetings. I am looking for the--
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BEN
Yeah, yeah, the owner/operator. Lalo! Get over here!
(Lalo enters.)
LALO
What's up, Ben?
(Notices The Deliverer of Bad
News.)
Now what?
D.B.N.
It is our understanding that a film crew from the university
has been filming inside of your establishment?
TATO
Admit to nothing, Tío Lalo!
LALO
So what if they're filming? That against the law?
(The Crew Members enter and
notice The Deliverer of Bad
News.)
CREW MEMBER 1
Shit, now what?
D.B.N.
It is the City's understanding that your project has lacked
the proper permits. It is also your university's
understanding that you have lacked the proper supervision of
your mentor. It is also our understanding this is your third
violation. Therefore, you must suspend with the filming
until proper arrangements have been made. Good day!
BEN
What the fuck does that mean?
CREW MEMBER 2
It means we might be screwed. We've gotta go.
(The Crew Members exit.)
(CURTAIN)
(END OF SCENE)
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SCENE 4
SETTING:

Lalo's, later in the evening, close
to last call.

AT RISE:

Lalo, Ben, and Yesica go about
their respective closing duties.

BEN
You brought in some of your people tonight.
YESICA
A few of them came out.
LALO
They like my place?
YESICA
They had fun but...
LALO
But what?
YESICA
The music, Lalo.
LALO
What's wrong with the music?
YESICA
No offense, Lalo, but you play too much of that old stuff.
(Lalo laughs.)
LALO
¿No te gustan las canciones del ayer?18
YESICA
Nah, I can't get into that stuff. And my people, they like
the newer stuff.
LALO
I do have to get some new music in here. Maybe you can give
me a hand with that?
YESICA
Oh, definitely.

18 “You don't like the songs of yesterday?”
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LALO
We've got the show coming up soon, too.
YESICA
I don't think my people are coming out for Los Viejitos,
Lalo. I'm still working that night, right?
LALO
No, not that show. The Saturday night show. We got the
Reggaeton act coming in.
YESICA
You booked a Reggaeton show?
LALO
Yup.
YESICA
I'll definitely get the word out.
BEN
Tato's been hustling for that night, too.
LALO
Maybe we'll make a little money this weekend.
(Steve and Shaunice enter.)
STEVE
Yo, yo, yo, what's up, my people?!
LALO
Hey, what are you doing here?
BEN
It's the crybaby!
SHAUNICE
Swear to God, Ben. One of these days!
STEVE
Picked your nephew up from his job. Thought we'd swing by.
SHAUNICE
I heard you had a new bartender.
YESICA
Shaunice, my girl. How have you been?
SHAUNICE
This fool keeps dragging me down.
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BEN
It's the other way around.
SHAUNICE
Never thought I'd see you in Lalo's. Queen Yesica, dethroned
from high atop Mount Mambo.
STEVE
Now slumming with us here in Lalo's Lair.
LALO
Hey, easy with that. There hasn't been a Lair in a long
time.
SHAUNICE
So, how's it working out? You like it?
YESICA
Please, you already know. I'll get my people in here, change
the music, pretty soon I'll be running shit.
BEN
What? Get your people in here?
LALO
Oye, if she can keep people coming she can have a few nights
for herself.
YESICA
¿Ah, si?
LALO
I've seen enough to know she can handle it. And where's the
nephew?
STEVE
Paying the cabbie or arguing with him.
BEN
A cab picked you up down on the Upper East Side?
STEVE
Believe.
(Tato enters.)
BEN
Cabs never pick up your people on the Upper East Side.
TATO
They still don't. It's why I called Barrio Taxi.
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BEN
Guy risks a ticket picking you up down there and you're
gonna bust his balls?
TATO
Nah, he's a Mets fan. We were arguing about baseball. He's
swinging by for Los Viejitos. Think I got him to give the
Reggaeton show a shot on Saturday.
LALO
You hear that? My nephew, always hustling.
STEVE
I gotta say, Yesica, real surprised to see you here.
TATO
Here? I couldn't believe she was working at Club Mambo.
YESICA
What are you saying?
TATO
With your strict upbringing, never saw you bartending
anywhere.
YESICA
My aunt's death changed a lot of shit. I've got make my way
through nursing school somehow. (Pause.) How about you? I
thought you'd be out West writing for some television show.
TATO
Fuck that, they don't hire us out there.
YESICA
How'd you end up here anyway?
SHAUNICE
I smell gas.
LALO
I call Con Ed again tomorrow.

(BLACKOUT)
(END SCENE)
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INTERLUDE #2
SETTING:

The setting is Lalo's but the space
resembles a delivery room at
Metropolitan Hospital in the late
Seventies.

AT RISE:

A woman struggles during labor.
She is flanked by a nurse, a
doctor, and the father of the
unborn child.
DOCTOR

You’ve got to keep pushing!
FATHER
Tienes que empujar, mi amor.

19

DOCTOR
Please tell her to push, Señor.
FATHER
She understands English.
(The Mother gives one more
push.)
MOTHER
¡Ay, dios mio!
NURSE
Doctor! Doctor! I can see the baby’s head!
(The Father leans over the
Doctor’s shoulder, sees his
son’s head and suffers a fatal
heart attack.)
(CURTAIN)
(END OF INTERLUDE)

19 “You have to push, my love!”
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SCENE 5
SETTING:

Lalo's, Saturday afternoon.

AT RISE:

Yesica and Tato clean up.

TATO
My uncle is letting you set up by yourself already?
YESICA
I'm not by myself. You're here.
TATO
Did you like Los Viejitos?
YESICA
The old guys were a lot of fun. More than I thought. And
their people knew how to tip.
TATO
The old stuff ain't so bad.
YESICA
Tato, do you guys all live in this building?
TATO
All us guys?
YESICA
You, Lalo, Ben, Steve.
TATO
My mom used to live upstairs, too.
YESICA
The whole family, upstairs. How'd that happen? Am I being
too nosy?
TATO
No big secret. It was my grandfather's building. He left it
to Lalo and my mom when he died. Then when my mom died, Lalo
got it.
YESICA
You don't have a stake?
TATO
I'll get a something if it ever gets sold. But Lalo is in
charge of everything.
(Steve enters.)
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STEVE
What's going on, my brother?
TATO
Yo, Steve. What you doing here?
STEVE
You're uncle asked me to come by and give you a hand setting
up. Said he had a feeling it was gonna get busy tonight.
TATO
That's cool. Be on the lookout, Yesica is asking a bunch of
questions.
STEVE
Oh yeah. You writing a book?
YESICA
Getting to know my new colleagues, that's all.
STEVE
We've all been living in the same neighborhood for years. We
should already know each other.
YESICA
We might know a little bit about each other.
TATO
Bochinche20 don't count, Yesica.
(Yesica laughs.)
STEVE
What kind of shit you want to know?
TATO
She wants to know how we all ended up in the building.
STEVE
No secrets there.
YESICA
Tato used that word, too.
STEVE
What word?
YESICA
Secrets.
20 “Gossip”
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STEVE
You know Tato's Dad died during his birth?
YESICA
Your dad died while you were being born?
TATO
Heart attack.
STEVE
This fool was so ugly he killed his pops.
YESICA
What about you, Steve? How'd you end up here?
STEVE
Shit, she doesn't waste her time. Let's see, long time ago,
my father was a cop.
(Lalo enters.)
TATO
He was one of the good ones.
STEVE
Yup, yup, true.
YESICA
He died?
STEVE
Yeah, on the job, down on Canal. Responding to an armed
robbery.
YESICA
How old were you?
STEVE
I must’ve been about ten years old.
YESICA
How'd you end up living with Tato?
TATO
Our mothers worked together in a hotel.
STEVE
The Milford Plaza.
TATO
The Milford fucking Plaza.
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YESICA
How'd you end up here?
(Lalo joins the conversation.)
LALO
After Steve's father died, his mom couldn't afford their
apartment. My sister came to me, asked if it'd be okay
for Steve to move into the building. We had an empty
apartment at the time so I said no problem. We came up with
a fair number and that's what we charged them.
YESICA
One big happy family.
(Ben enters followed by The
Deliverer of Bad News.)
BEN
Look who I found out side.
YESICA
He was here last night.
LALO
He was here last night?
YESICA
Didn't drink anything, just stood around watching people
dance.
D.B.N.
That is precisely why I am here.
LALO
¿Que dices?

21

D.B.N.
It has come to our attention that citizens are dancing
inside of your establishment.
BEN
It's a fucking bar, with live music, mother fuckers are
gonna dance.
LALO
Is dancing against the law?
D.B.N.
Therein lies the issue.
21 “What are you saying?”
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TATO
The issue?
D.B.N.
In order for two or more patrons of an establishment to
legally engage in the activity of dance said establishment
must be in possession of a Cabaret License.
TATO
It's a shakedown.
STEVE
Rudy don't play.
D.B.N.
One individual is allowed to dance,in accordance with the
law. However, when two individuals engage in the activity of
dancing the establishment where the dancing is taking place
is then in violation of the Cabaret Law.
BEN
Un-fucking-real!
D.B.N.
By not actively discouraging your patrons from dancing you
failed to be in compliance with the law
LALO
This is crazy.
D.B.N.
It is the law.
LALO
How do I get this license?
D.B.N.
First, the premises must be inspected and approved by the
Fire Department.
BEN
That's gonna cost some money.
TATO
Fucking shakedown.
D.B.N.
In order to do this you must submit an Application to
Request an Inspection/Recommendation.
TATO
Sounds like a racket.
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STEVE
Thats why Rudy got rid of the Mafia. So he could be the new
Don.
BEN
We'll all be kissing Don Giuliani's ring.
D.B.N.
Second, you must submit a copy of your Application to
Request an Inspection/Recommendation to the Community Board.
They have forty-five days to respond and make their
recommendations.
YESICA
Damn, that's a lot of hoops.
D.B.N.
There is more.
(Tato, Steve, and Shaunice
relocate to the opposite side
of the room and begin a
separate conversation.)
SHAUNICE
Steve was telling me you had some issues with my performance
the other night.
TATO
I didn't have issues. Lalo and Ben made a couple of points,
that's all. And it wasn't just the other night.
SHAUNICE
Oh, so now you all have problems with my work?
STEVE
Not problems, Shaunice, just some, some constructive
criticism.
SHAUNICE
Everybody is a literary critic?
TATO
If we're gonna do this then we need to do it right.
SHAUNICE
Alright, so what are your critiques?
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STEVE
First, you can't walk off the stage in the middle of your
reading.
SHAUNICE
Steve, you know I was tackling some pretty rough shit in
that poem.
TATO
We hear you, Shaunice. But it's not professional. How do you
expect to get better? To improve? If you can't make it
through your most powerful work how do expect the reader or
the audience to sit through your piece? It ain't right.
SHAUNICE
Professional? I don't see you getting on stage.
STEVE
He's still working on it. Let's get back to you
SHAUNICE
That was the first time I tried to read it in public.
TATO
You never practiced it before?
SHAUNICE
Well, yeah, I practiced but in front of my bathroom mirror.
STEVE
Shit's different once you get up on that stage.
SHAUNICE
Once I got up on that stage and hit those first two
lines...I lost my shit.
TATO
We've seen you perform enough times to know you can handle
it. Why is that poem so different?
SHAUNICE
Because it's about abuse and the people who abused me.
(Pause while Tato considers
his next words carefully.)
TATO
I hear you. Listen, would it help you if you could practice
here, on the stage, in front of us?
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SHAUNICE
You mean stand up there alone, in front of you and Lalo and
Ben? Mother fucker are you crazy?
STEVE
I'll be here.
TATO
Think about it, Shaunice. I cleared it with my uncle.
Besides, if you can get someone like Ben to listen to
your poem, you'll be able to get through to anybody. We'll
keep him in check.
SHAUNICE
Maybe. I'll think about it.
TATO
No maybes. Come in Sunday and practice. We'll be here.
Alright?
SHAUNICE
Alright, okay.
(BLACKOUT)
(END OF SCENE)
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INTERLUDE #3
SETTING:

The Player's Lair, the previous
incarnation of Lalo's, late 80s.

AT RISE:

A Young Ben plays cards with The
Mayor while Lalo watches.

You’re fucking cheating me!

THE MAYOR
I know it!

YOUNG BEN
Nobody is cheating you, Boss. It just ain't your night.
(The Mayor grabs his hair and
bangs his fists on the card
table.)
THE MAYOR
I will not be cheated.
YOUNG BEN
What about our deal?
Deal is off!

THE MAYOR
I don’t honor deals with cheaters.

YOUNG BEN
You’re gonna welsh on the bet?!
(Young Ben strokes a manila
envelope that sits on the card
table. The Mayor calms down.)
THE MAYOR
I still think you're cheating.
YOUNG BEN
C'mon, Mayor. We don't want any of this to get out, do we?
THE MAYOR
I am being cheated and blackmailed.
YOUNG BEN
We ain't asking for much, Mayor. Wipe away the old man's tax
debt. Let Lalo operate this place like a local bar. Get him
his license.
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THE MAYOR
I can't make taxes disappear.
YOUNG BEN
What can you do for us?
THE MAYOR
Maybe I can help negotiate some sort of tax settlement,
something on the dollar, not the full debt. I can help with
the state liquor authority. Help you with the liquor
license. But, I can't help with the cabaret license. The
community board hates me. You're better off doing that on
your own, without my help.
YOUNG LALO
Make the deal. We can get by without the cabaret thing.
(BLACKOUT)
(END OF INTERLUDE)
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SCENE 6
SETTING:

We are in Lalo's. The scene looks
like the aftermath of a riot.
Garbage, napkins, and broken glass
litter the floor.

AT RISE:

About 1pm, Sunday. Ben, Lalo, and
Yesica clean up the debris.
BEN

How about last night?
LALO
I'm still trying to figure it out.
BEN
What's there to figure out?
LALO
I don't know, Ben.
BEN
It was like the old days.
LALO
The old days are fading, fast.
BEN
Where the fuck is your nephew? He said he was coming in to
help clean up.
LALO
He's got to do more than clean up. I need an explanation.
BEN
Explain what? He said he was gonna help bring in some
people. We made some cash. Right, Yesica? I mean, the little
fuck brought some people out. Cut him some slack.
YESICA
Some of my people came out to. But yeah, we made bank.
LALO
True. (Beat.) If I could do that every weekend we'd be in
decent shape by the Spring.
(Tato and Steve enter the
scene.)
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TATO
Yo, I brought in some people last night!
STEVE
Word, you did it right, Tato.
LALO
Before you get carried away, explain what the fuck happened?
TATO
Well, let's see, I got a hundred people into your bar to
check out the new Reggaeton band when nobody in this fuckin
town even knows what the fuck Reggaeton is.
BEN
Tato, even I'm impressed with the crowd you brought out.
STEVE
Word. You should be proud, too, Lalo.
LALO
Proud? Yeah, it was a great crowd. You know what everybody
is gonna remember? (Pause.) All anybody is going to remember
is the big fight at the end. And what the fuck was the fight
about?
TATO
Nothing, Tío.
LALO
Don't give me nothing. I know you know what the fight was
about. I saw you and Steve in the middle of everything.
BEN
They were watching your back, Lalo.
TATO
Bullshit politics and oppression, Tío.
LALO
Can't I get a straight answer out of you?
TATO
You made money, right?
LALO
What good is that money gonna do me if I get shut down? Or
sued? We can't fit a hundred people in here, Tato. I want to
make money but I got to be responsible.
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BEN
What the fuck do you think the kid was doing, Lalo?!
LALO
What's he talking about, sobrino?
TATO
Forget it, Tío.
STEVE
Lalo, you saw us working the door, checking IDs and shit,
right?
LALO
Yeah, I did.
STEVE
We were also telling people not to dance. That was the deal.
They could come in, have fun, enjoy the music but they
couldn't dance, or we'd have to ask them to leave. (Pause.)
You know, because of the Cabaret Law bullshit.
BEN
They were protecting the place, Lalo.
LALO
Dammit. It was about that shit?
TATO
There were these two guys, when they first came up to the
door they looked out of place, to be honest. But they agreed
to the terms of admittance and they behaved for most of the
night.
STEVE
Until they had a few drinks. Then they started dancing.
BEN
It wasn't real dancing, either. They were doing some punk
rock shit.
STEVE
Tato and I went up to them, asked them to stop, you know the
rest.
(Pause.)
LALO
Goddamn this fucking city! What the fuck is happening here?
We used to be able to dance in the streets and in bars and
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LALO (CONTD)
drink a forty on the corner as long as it was inside of a
brown paper bag and we used to be able to smoke a blunt in
Central Park after hours without worrying about five-o
creeping up on us but now? Now what the fuck do we have?
BEN
Quality of life, mi hermano (In a thick accent.)
(Lights dim. Steve takes the
stage as MC Stargazer. Public
Enemy-style beat plays in the
background as MC Stargazer
begins reciting The Giulianic
Period. )
STEVE
Slick spits on his squegee / onto the windshield of the DT /
Bum rushed by the plainclothes / handcuffed by five-o /
“You're coming with us, Slick.” / “We've been watching, you
prick.” / Dragged by his tailbone / dumped into a jail
cell / battered, beaten, and bruised / until he paid up.
(Pause.)
STEVE
Detective Demarco was a company man / stewing on his Staten
Italy stool / draining a domestic can / he knew he wasn't no
everyday fool / he was ready to make a stand / “I'm ready to
take out the black, brown, and tan.”
(Pause.)
STEVE
Hizzoner paced outside the back door / of Gracie Mansion's
ground floor / Going over his speech from the day before /
“I'll fight the little things / and lock up the little
people / I'll make life better for the deserving / and exile
the ones who are not our equals.” / Rudy looked up to the
window of the second floor. / Soon as the light went out, he
paid the part-time whore.
(BLACKOUT.)
(END OF SCENE.)

64
SCENE 7
SETTING:

Lalo's, the next day, early
afternoon.

AT RISE:

Shaunice stands on stage as El
Tato watches from the audience.
Ben is behind the bar, looking busy
and slightly uncomfortable.

SHAUNICE
I don't understand what you want from me, Tato
TATO
It's not what I want, Shaunice. It's what I don't want.
SHAUNICE
What don't you want?
(Lalo enters, unnoticed. He
non-verbally asks Ben to
remain silent.)
TATO
What is every other poet doing these days?
SHAUNICE
I don't know.
TATO
I'm not trying to be mean.
SHAUNICE
Spit it out, Tato.
TATO
It needs to sound more grown up.
SHAUNICE
I don't get it.
TATO
What shouldn't you be doing?
SHAUNICE
I don’t know.
TATO
Shaunice, you're not Dr. Seuss. This ain't a nursery rhyme.
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SHAUNICE
No, I'm not Dr. Seuss.
TATO
Look, you're dealing with some serious shit.
SHAUNICE
I am.
TATO
Well, you sound like you're either reading a nursery rhyme
or reading a poem at a high school graduation. But you're
dealing with some pain here.
SHAUNICE
I can't find the voice of the poem.
TATO
The piece is about you being betrayed by someone who
promised to take care of you. There's your voice.
SHAUNICE
But I want to pay tribute to my influences, Tato.
TATO
We've got enough poets in this world today trying to sound
like Maya Angelou wanna-bes or aspiring emcees. You have to
find your own voice.
SHAUNICE
I can't find the rhythm of this piece.
TATO
This isn’t some jazz/Beat poet piece and we’re not sitting
around snapping our fingers, tapping on a bongo, right?
SHAUNICE
No, I'm not. So, what do I do?
LALO
Approach it like a conversation. Keep the rhythms but
change them up, as if you were in a deep conversation with a
dear friend.
BEN
Mother fucker has a point, Shaunice.
TATO
Tío, what the fuck?
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LALO
Sorry, Tato. I didn't mean to interfere.
TATO
It's okay. I'm surprised, didn't think you were into any of
this. I knew you were happy. I had a hobby, keeping busy and
shit but I never thought you were into this.
LALO
I don't know, Tato. I guess it's been a gradual transition,
a crisis of conscience.
TATO
Listen to you, sounding all philosophical and shit.
LALO
Ever since you started these readings I feel like a dead
part of me has been revived.
BEN
All the bullshit harassment from the authorities hasn't
helped much either.
LALO
True, Ben. Our true selves do come out in the face of much
hardships.
TATO
Listen to this guy. What'd you do with my uncle?
LALO
I'm done playing by the rules, Tato. (Pause.) Let's hear it,
Shaunice.
(Lights dim. Shaunice takes
the stage.)
SHAUNICE
He calls me into consciousness / awakening me next to his
cage / He brings his bright yellow nape to attention /
crowning the vivid green plumage / Rico, Rico, Rico / He
mimics me / We sing in unison / Rico, Rico, Rico / The calland-response / announces his entrance / Rico struts across
the shag yellow carpet / it reflects the mid-day sun upwards
/framing his alabaster skin / punctuating his sky blue
jockey briefs / Rico leads me into the back room / where the
grown-ups went to talk / shout, scream, screen / grown-up
movies / Gently, Rico guides me down / on to the itchy tweed
sofa / engulfing his five year old charge / in manly
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SHAUNICE (CONT'D)
crevices meant for older gals / I lose myself in Paco
Rabanne / and Rico's gentle loving tenderness / borders
on the illegal.
(BLACKOUT)
(END SCENE)
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SCENE 8
SETTING:

Lalo's, same day, early evening.

AT RISE:

Lalo, Tato, Ben, Yesica, Steve,
Shaunice, and a Crew Member prepare
for the poetry slam. Bar patrons
enter throughout the scene,
gradually filling up the stage. The
pace is at the director's
discretion.

TATO
Looks like this place grew on you. Or, Are you scouting it
out again?
CREW MEMBER
Oh, no, I just felt like I needed to pitch in. That's all.
BEN
Pitch in? For a fuckin' poetry reading?!
CREW MEMBER
That's the thing. Lalo, of all things to take a stand on,
why poetry?
LALO
I'm no martyr, no innovator. The Nuyorican Poets Cafe has
been doing this shit for decades.
BEN
Yeah, but those suckers follow the rules.
STEVE
Word.
LALO
All I do is provide the space and let my nephew run with it.
TATO
We're just putting an uptown spin on downtown uptightness.
CREW MEMBER
Why poetry? Why risk everything on poets?
LALO
Everybody needs a home.
CREW MEMBER
Fair enough. So, what do all of you poets have planned for
tonight?
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STEVE
We're gonna break some rules.
TATO
And piss some people off.
CREW MEMBER
Alright, I hear you. What about you Shaunice?
SHAUNICE
What about me?
CREW MEMBER
What's your angle?
SHAUNICE
My angle?
CREW MEMBER
Your aesthetics?
TATO
She used to be a rage poet.
LALO
Used to be?
SHAUNICE
Fuck off, you two. Although, I'm not as angry as I used to
be.
STEVE
You've still got enough feel-my-pain moments left inside.
SHAUNICE
Yeah, but, I feel pretty relieved, especially after the last
rehearsal.
TATO
Don't get soft on me, Shaunice.
SHAUNICE
Never. I think I've finally learned how to channel and not
hide.
CREW MEMBER
How about you, Steve?
STEVEN
Me?
CREW MEMBER
Yeah, how would you explain your work?
STEVE
I always stick to my politically and socially oriented
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STEVE (CONT'D)
flows. We've got a lot of bullshit going on in this city.
I'm here to keep mother fuckers honest.
TATO
Don't front, Steve. Sometimes you try to be funny .
BEN
Doesn't always work.
SHAUNICE
What was that one piece you did a couple of weeks ago?
STEVE
Which one?
SHAUNICE
You did a Camp David piece?
TATO
I remember that poem. It was a disaster!
CREW MEMBER
What was that one about?
SHAUNICE
It's best left in the past.
CREW MEMBER
Ok, well, I hear you. (Pause.) Hey, how about the whole
issue of the poetry slam. Weren't you guys having some
problems using the name?
TATO
We’ve actually thought about changing the title.
CREW MEMBER
Oh, really? Because I see you're using it on this week's
flier's.
TATO
We made the decision late in the week. Couldn't get to the
printer's in time to change it.
CREW MEMBER
Yeah, you have to get on that. Seems as though there are
very strict rules governing the format of the poetry slam.
STEVE
I could give a shit about rules and regulations, especially
when it comes to artistic expression.
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CREW MEMBER
I was on their website last night-SHAUNICE
They've got a website?
CREW MEMBER
Yeah, yeah, The American Poetry Slam Association website.
(Lalo, Tato, Steve and
Shaunice laugh.)
YESICA
What's on their website?
CREW MEMBER
The usual stuff as it pertains to the governing body.
YESICA
The governing body?
TATO
You sound like that person who was here a few days ago.
CREW MEMBER
They had all sorts of stuff on their web page, official
looking documents, court cases, pictures of past tournament
winners.
STEVE
Can you fucking believe that shit?!
TATO
An organization that wants to regulate the way poetry is
delivered.
SHAUNICE
Sounds pretty un-fucking poetic to me.
LALO
Reminds me, I tell you guys they called me, right?
TATO
They called you?
LALO
Once again they strongly suggested we change the name of
our event, or else they may be forced to take serious
courses of action in order to protect the integrity of their
intellectual property.
BEN
Fucking pricks!
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TATO
They don't give up.
CREW MEMBER
You're changing the name, right?
LALO
Yeah, sure, but not because they threatened me.
CREW MEMBER
If you were planning on changing the name why let it bother
you?
TATO
Because poetry is about freedom and beauty and truth not
about lawyers and trademarks and rules.
CREW MEMBER
Don't you guys believe in copyrights and intellectual
property?
TATO
I know artists have to protect their work and all that good
stuff and I respect all of that. But this isn't about that.
Those guys are talking about the platform and what we are
allowed to call the platform. What's next? We can't call it
poetry? It's got to have another name? (Beat.) Look, I'm not
an artist. I'm a promoter. I can't do shit. I can't draw
stick figures, I can't write a rhyme or even tell that great
of a story. (Pause.) I just think that sometimes business
sticks its head into expression and then you end up with
some corrupt shit. That's all I'm saying.
BEN
You sound like a salesman.
TATO
Don't get me wrong. I want to help my uncle pay his bills
and put a little cash in my pocket and sometimes I get a
little too involved with the performers, just ask
Shaunice--,
SHAUNICE
You give good feedback, Tato. Like an editor.
TATO
I'm not trying to change what you're saying, neither should
anybody else. You should all be able to express yourselves,
freely, without having to worry about some organization or
government agency pushing you to change shit.
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CREW MEMBER
Where does Lalo fit in? The actual business owner.
TATO
You know who Lalo is? He represents the average audience
member, I mean, really average. He doesn't know the
difference between a sestina or a villanelle. He doesn't
always get the content. But, he's supportive.
LALO
Did my nephew just call me a pendejo?22
STEVE
Lalo, and Ben, are the bullshit meters. I know Tato will get
my shit. And sure, sometimes I like to compose crazy complex
pieces but ultimately I'm like a lot of other artists. I
want to be understood, to an extent. I know Lalo gets me.
Plus, Lalo gives us a home.
LALO
I didn't get it at first. I've seen how hard they work on
their stuff. We all see how the city is changing. Places
like this are dying out, disappearing.
CREW MEMBER
How do you plan to stay in business?
LALO
Owning the building doesn't hurt.
BEN
Lalo, phone call. It's your lawyer.
LALO
Excuse me for a second.
CREW MEMBER
How about you, Yesica?
YESICA
What about me?
CREW MEMBER
How would you characterize your work?
YESICA
I'm not a writer. I'm studying to be a nurse.
22 “idiot”
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CREW MEMBER
Oh, I'm sorry.
YESICA
I do like to read poetry.
TATO
I never knew that.
YESICA
I’ve always been an avid reader, especially Neruda, Ovid,
Rumi, all of the love poets. They’ve definitely influenced
my outlook on life. I can't get into straight-up political
stuff. I prefer to focus on love, relationships, the
pleasures and pitfalls of the flesh.
TATO
Yes, you do. God damn. I need some water.
(Yesica and Tato give each
other a look. Steve takes Tato
aside.)
STEVE
Something happen between you two?
(Shaunice joins them.)
SHAUNICE
I think something is happening.
TATO
We’ll talk later. Let me enjoy this little moment before I
fuck it up.
SHAUNICE
Something is definitely going on?
STEVE
Really? We always thought she was real uptight.
TATO
We messed around the other night.
STEVE
Oh, shit! What the-TATO
Keep it down. It's still early in the thing but I'm really
into it. I have a serious crush--
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SHAUNICE
A crush? That's pretty juvenile.
TATO
Hey, lighten up Shaunice. It's been awhile. I don't, I don't
know what I'm doing here.
SHAUNICE
Stop calling it a crush.
TATO
Alright, alright.
SHAUNICE
You're gonna need my help on this one, Tato.
STEVE
Most definitely. This is her area of expertise. Black Joyce
Brothers, right here.
SHAUNICE
Give it to me from the beginning.
TATO
The other night we started talking and somehow we got to our
exes, she was talking about how her ex never really
appreciated or understood her and I told her I felt the same
way-STEVE
You ain't the rebound? Are you?
TATO
I don't know. What's a rebound, anyway? There a statute of
limitations? How long they have to be broken up before it
stops being a rebound?
SHAUNICE
Ignore him, Tato. Keep going.
TATO
We were talking, laughing, and it just happened. I’m happy
it happened but I don’t want to hurt anybody.
STEVE
Why you going down that road? It's the beginning. These are
the good times. Before the shit gets real. This is the time
to have fun. Before it all gets too serious.
SHAUNICE
Shut up, you know it's still good.
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(Yesica sneaks into the
conversation.)
YESICA
You bragging, Tato?
TATO
It ain't like that.
YESICA
Yeah, right. You're no different.
SHAUNICE
Girl, we need to talk.
(This conversation and the
lights fade as the lights
shine on Lalo, Ben, and the
Crew Member.)
LALO
The city has become too inhospitable to small business
owners.
CREW MEMBER
Shouldn't small business owners take some responsibility for
their own--,
BEN
What's this mother fucker trying to say?
CREW MEMBER
You have options. You're sitting on something here.
(The lights fade then shine on
Tato and Steve who have
gathered in a different area
of the bar.)
TATO
It doesn't feel real. I feel like I've got to question it a
little bit more.
STEVEN
What are you talking about, Tato? You’re living a dream
right now, kid. Why the fuck you want to wake up and mess it
up?
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(The lights fade then shine on
Yesica and Shaunice.)
YESICA
I thought Tato was different. But, all men are pigs. They
are all victims of their adolescent, porn magazine
fantasies!
SHAUNICE
Don’t get mad, Yesica. Dang, you'd think you busted the poor
guy cheating on you.
YESICA
I will not be the subject of locker room talk, Shaunice.
SHAUNICE
You're way off, girl.
YESICA
Sweetie, normally I appreciate your diplomatic skills but I
know what I heard.
SHAUNICE
You heard what you wanted to hear.
(Lights fade then shine on
Steve and Tato.)
STEVE
Yo, you're doing this to yourself, my man. Self-sabotage.
TATO
You inside my head now. Don’t speak for me! What the fuck?
How you gonna speak for me?!
(Tato rubs his forehead and
sits down. Ben brings over
three shots.)
BEN
Shit is getting crazy tonight.
STEVE
You don't know the half.
BEN
Let's keep the edges off boys. Bottoms up! look at this
fuckin' crowd! The show hasn't even started.
(The lights fade then shine on
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Lalo and the Crew Member.)
LALO
Yes, excellent idea. Why don't I throw away all the hard
work I've put in, we've all put in, and leave.
(The Crew Member puts his hand
on Lalo's shoulder.)
CREW MEMBER
Cool down, Lalo. Think about it. You're in a great position.
LALO
Right, I'm in a not so bad situation. That what you're
saying?
CREW MEMBER
It's a great time to sell. Why not cash in all of your
chips?
LALO
You're barely twenty years old. What do you know about
cashing in chips?
CREW MEMBER
My father is in commercial real estate.
LALO
When did you get your real estate license?
CREW MEMBER
I grew up in the business.
LALO
I thought you were in college, studying film?
CREW MEMBER
I know value when I see it.
(Lights fade then shine on
Steve and Tato.)
TATO
Et tu, Steve? You're going to turn your back on me now?
STEVE
God damn, Tato, I'm not. But you gotta get it together.
TATO
What the fuck are you talking about, Steve?!
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(Yesica enters the
conversation.)
YESICA
Yeah, Steve. What the fuck are you talking about?
STEVE
I generally don’t like to get all up in other people's
business-(Shaunice enters the
conversation.)
SHAUNICE
Stop lying. You like it sometimes.
STEVE
I remember about a month ago, Yesica...Shaunice and I were
hanging with you at Club Mambo, sipping on some wine,
talking about the past, and high school and shit and then
remember what you said?
YESICA
I don't remember. (Sarcastically.) What did I say? Behind
the bar? A month ago?
STEVE
You said you wanted to meet a guy like Tato. That he was
what you were looking for in a man. He still hadn't gotten-YESICA
He doesn't quite have his shit together-STEVE
He's still lost, aimless, nobody really knows what his
dreams and goals are-SHAUNICE
I don't even think he has any goals.
TATO
I'm standing right here.
STEVE
But, he's trying. Still trying. Never quitting. And a nice
guy, humble...
YESICA
Respectful, polite, he has manners. He's got just enough
street. The right balance of street and class.
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STEVE
You think that guy is gonna talk shit behind your back?
Disrespect you? Kiss and tell? That ain't his way.
(Lalo enters the frame.)
YESICA
So then what were you guys talking about? Why'd you get all
quiet?
TATO
Because I'm nervous, scared...I ain't never been into
anybody, Yesica. I've always been too into my head. Never
made room for anyone else. Or, maybe I've been in love with
the same person for a long time and couldn't get her off my
mind.
(Silence.)
YESICA
Huh, okay, I can accept that.
TATO
So, we're going forward with this?
YESICA
Going forward, I like that.
TATO
Good.
YESICA
I do have one question though.
TATO
What you got for me?
YESICA
Why have you been wearing that same coat for the last ten
years?
STEVE
More like fifteen.
TATO
My coat is a long story.
LALO
¡I got this, mi sobrino querido!23 Lights!
23 “my beloved nephew”
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(Lights fade, stage goes dark,
lights come back on and
spotlight shines on Lalo on
his stage.)
LALO
¡Canela! / Borne from the intersection / of Saturday’s
death / y Domingo’s25 dawning / mi sobrino y yo26 / hook up
at Papo’s / on the northwest corner / of 8th and B /
awakening our spirits / con café con leche27 / we feed our
souls /con dos sanwiches cubanos28 / ¡Oye, Papo! / ¡Echale
mas canela, carajo!29 / Having fueled our thing / We go get
lost / en Loisaida 30 / head out / to see some people /
collect a few favors / pillaging and plundering / Un par
de31 / bloodlusting bargainhunters-24

(Tato jumps on the stage.)
TATO
Mi Tío lalo leads the way / struttin' and stalkin’ /
scanning and scoping / coolly swaying / from side to side /
subduing his eagerness / by sliding his hands / into the
pockets / of his reddishtan / buttery suede / three quarter
length / shearling jacket-LALO
¡Rebajao / de ciento cinquenta / a setenta y cinco dólares /
sin sudar ni un poco / sobrinito querido!32
TATO
Mi Tío strokes his once fine / jet black Taíno strands /
searching the corner marqueta33 / We head south to seventh /
haggling and hurling / ¡Hola!’s y insultos34 / brotherly
belittling banter.
24
25
26
27
28
29
30
31
32
33
34

“Cinnamon”
“and Sunday's”
“my nephew and me”
“with coffee and milk”
“with two Cuban sandwiches”
“Throw some more fucking cinnamon in there!”
An old Nuyorican way of saying “the Lower East Side”
“a pair of”
“I got the price down from $150 to $75 without breaking a sweat my beloved nephew!”
“market”
“Hellos and insults”
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LALO
¿Cuanto?35 / Twenty five, Lalo. / For that crap? / That’s my
price, Lalo! / ¡Óyeme!36 / the mouth is chipped / base is
cracked / ten it’s mine / twenty / fifteen / Okay, Lalo /
Mira, sobrino / Early 20th century / Roseville vase / worth
two hundred / ours for fifteen!
TATO
What about the cracks and the chips?
LALO
What cracks? What chips?
TATO
Tío Lalo is in the zone / feeding off the / bric-a-bracs /
and the knick knacks / offered up by the / crack wacks / Tío
Lalo keeps / wheeling dealing and stealing / from the
addicts / and the hunchbacks / and there i spot / lying on
an actual stretcher / from the first World War / laying
down in front of a / scraggly toothless fiend / with a needy
nasty grin / is an over-sized / navy blue / classically
cut / wool peacoat / I look up at Tío Lalo.
LALO
Mete manos, sobrino. / Tírate a la agua fría.37
TATO
How much? / Fifty, mu’fucker! / I only got- / I don’t care
what you got!
LALO
Permiteme, sobrino.38 / I’ll take care of this.
TATO
(In a different voice, playing
another character.)
You ain’t takin’ care of shit!
LALO
Forty, before we walk away.
TATO
¡Vete pal carajo!
35
36
37
38
39

39

“How much?”
“Listen to me!”
“Get in there, nephew. Jump into the cold water.”
“Allow me...”
“Go fuck yourself!”
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LALO
Stop sweating on my new coat.
TATO
Mother fu-LALO
Take the thirty dollars.
TATO
This shit is Burberry’s, bitch.
LALO
Twenty five.
TATO
Fuck you!
LALO
Think I don’t know you?
TATO
Tu no me conoces.40
LALO
Think I didn’t see you? / Rummaging through my garbage /
like a Norway rat / scurrying for cover / trying to survive
‘til the morning.
TATO
Alright, thirty.
LALO
Now it’s twenty.
TATO
Tu estas loco.
LALO
The longer we have to wait / the uglier it gets.
TATO
Fuck that / I'm holding it for later.
LALO
Nobody is gonna buy that / We're the best you can do / take
the twenty / feed your fix.
TATO
What’s wrong with the coat?

40 “You don't know me.”
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LALO
See the loose stitching / under the left shoulder / the
grease stains / running down the back?
TATO
Yeah, maybe.
LALO
The hole on the right arm / The mismatched buttons / Your
cold sweaty forehead / every second lost is a redtop less /
an unfed fix / takewhatchucanget / before I change my mind.
TATO
Gimme what u got.
LALO
Take ten / toma sobrino.
TATO
¡Gracias, Tío!
LALO
¿Mas café con leche?
TATO
Sí, Tío Lalo.
LALO
We’ll chew Papo out / for stiffing us / on the canela this
morning…
(BLACKOUT)
(END SCENE)
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Scene 9
Setting:

Lalo's, sometime after 8 pm.

At Rise:

A banner hangs from the ceiling. It
reads “Poetry Slam Competition.”
The entire cast is on-stage with
the exception of Ben who is
presumably outside smoking a
cigarette. Additionally, Lalo's is
full of customers. An anonymous
poet is finishing up his piece. The
crowd claps and yells. After a few
brief moments, Ben enters.

BEN
Hey, Lalo. Guess who's outside?
LALO
Who?
BEN
The guy, the Sanitation guy.
TATO
You mean, the Poetry Police?
LALO
The no-dancing fool?
BEN
Yeah, him.
LALO
You ask him what he wants?
BEN
No fucking way. He had about six guys in uniform with him.
LALO
Cops?
BEN
Not NYPD but definitely some kind of fuckin' uniform.
TATO
I'll go check it out with Steve, Tío.
LALO
Leave it be.
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TATO
You sure?
LALO
Yeah, I'm sure. (Beat.) Take down the Poetry Slam banner,
just in case.
TATO
You got it.
LALO
And make sure nobody is dancing.
TATO
I'm on it.
BEN
You know who else is out there?
LALO
Jesus, who else is out there?
BEN
The film kid. The one who was making the movie. He won't
come inside. He was standing across the street. I think his
dad is with him.
(Steve is enjoying a drink
with Shaunice while Yesica
works the bar. Generic late
Nineties mainstream hip hop
starts playing over the sound
system.)
STEVE
Please, turn that shit down, Yesica.
YESICA
(Yesica starts dancing behind
the bar.)
Stargazer ain't into the hottest jams?
SHAUNICE
Don't get him started.
(Tato sees Yesica dancing. He
makes his way through the
crowd and towards the bar.)
YESICA
What's wrong with the song, Steve? This shit is tight.
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SHAUNICE
Damn, somebody loosened up!
YESICA
I know, right? Yo, get back here and dance with me girl!
STEVE
It's a dope beat but the lyrics are crap.
(Tato fights his way through
the crowd, finally reaching
Yesica and Shaunice.)
TATO
Yo, stop!
YESICA
Stop what, Tato?
TATO
You forget? We can't be dancing in here.
SHAUNICE
What are you talking about?
(Shaunice and Yesica dance
with more energy.)
TATO
We need a license to dance.
YESICA
You're too paranoid, Tato. How they gonna know-SHAUNICE
License to dance?
TATO
Somebody was in here a couple of days ago. Said Lalo needs a
special license so people can dance here,legally.
STEVE
You mean the Poetry Slam cop?
TATO
Oh, shit! I forgot to take down the banner.
STEVE
Why you flippin'?
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TATO
Mother fuckers are outside!
(The Deliverer of Bad News
enters, with six uniformed
individuals. The D.B.N. speaks
through a megaphone.)
D.B.N.
Where is the individual who must answer for all of these
violations?
(The D.B.N. holds up a stack
of papers. Lalo stands front
and center.)
LALO
You looking for me?
D.B.N.
Violation number one: Usage of the phrase Poetry Slam is
observed on the banner above. This has been done without
prior approval from the National Headquarters.
TATO
I'm sorry, Tío. I couldn't get to it in time.
LALO
No te preocupes, mi sobrino.41
D.B.N.
Violation number two: After gaining entrance into the
premises I observed two female individuals dancing. A direct
violation of the Cabaret Law.
SHAUNICE
Try and arrest me for dancing. I'll cut you, mother fucker!
STEVE
Chill, baby, chill.
D.B.N.
Violation number three: Before entering the premises I
observed a deceased rodent less than eighteen inches into
the street.

41 “Don't worry, my nephew.”
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BEN
If I had a TEC-9 I'd mow these mother fuckers down.
D.B.N.
Therefore, on behalf of the National Committee on Poetry
Slams, with the approval of the greatest city in the world,
and with the authority of the Department of Sanitation-YESICA
Anybody else smell gas?
LALO
Con Ed said they'd be here tomorrow.
D.B.N.
I hereby order this establishment--,
(House lights flicker, the
sound of an explosion and
tremors echo throughout the
theater. Voices scream. The
lights fade.)
(BLACKOUT)
(END SCENE)
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SCENE 10 – POST MORTEM
Setting:

Tato's apartment, a few months
later.

At Rise:

Yesica and Tato walk among
moving boxes and a rapidly emptying
apartment.
YESICA

¿Que buscas?

42

TATO
Nothing.
YESICA
Really?
TATO
(Defensively.) ¡No, nada, nothing!
YESICA
Alright, okay. (Pause.) This has to be...
(Tato picks up a bottle opener
off the floor.)
TATO
God damn these mother fuckers!
(Yesica picks up a garbage bag
full of clothes then exits. A
siren wails in the
background.)
TATO
Where the fuck is it?
(Tato furiously digs through
boxes and garbage bags full of
possessions. He reaches deep
into one box then stops. Tato
pulls out a five by eight
picture frame, holds it up and
stares at it for five seconds.
Yesica quietly reenters and
walks up behind Tato.)
42 “What are you looking for?”
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YESICA
Find what you were looking for?
TATO
(Startled, almost drops the picture.) Shit, Yesi! Like I
ain't nervous enough.
YESICA
Sorry, Tato.
TATO
Nah, my bad. I shouldn't be flipping out on you.
YESICA
I get it. This is some fucked up shit.
TATO
At least you ain't telling me to let it go.
(Tato studies the picture then
hands it over to Yesica.)
YESICA
There'll be no letting go, Tato.
TATO
I can't believe it went down like that.
(Yesica stares at the picture.
She carefully places it on top
of a cardboard box. She picks
up another garbage bag then
exits. Steve enters.)
STEVE
Yo, you just gonna stand around all day? We gotta move shit
out.
TATO
I hear ya, Steve
STEVE
You know we'll never move on from this, my brother.
(Shaunice enters.)
TATO
I don't know. I can't even think about that.
SHAUNICE
You two are going to have to move on eventually.
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STEVE
Chill, Shaunice.
(Yesica enters.)
SHAUNICE
Fuck that. You think your uncle is gonna have trouble moving
on?
YESICA
His ass will be on the beach in Florida.
SHAUNICE
It ain't like you won't see something out of this, Tato.
He's gonna hook you up with a cut.
TATO
It's not about the money.
SHAUNICE
In this town, it's always about the money.
(Shaunice picks up a garbage
bag then exits.)
YESICA
She's got a point, Tato.
TATO
What point?
YESICA
Standing around, being angry. It's not doing you any good.
TATO
Being angry isn't doing me any good?
YESICA
You're going to have let it all go, eventually.
TATO
People died, Yesi. Ben died.
YESICA
It was an accident, Tato. A gas leak.
STEVE
Accidents happened. You're uncle had been calling about it
for weeks. It wasn't anybody's fault.
(Shaunice enters.)
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TATO
My uncle...he moved on pretty fast for someone who lost his
best friend.
SHAUNICE
The past is past, Tato.
TATO
Yeah, the past. My uncle likes to say that, only in Spanish.
(Shaunice exits with another
garbage bag.)
TATO
(He shouts shouts after
Shaunice.)
You don't know shit about the past!
STEVE
Chill, Tato.
TATO
You fuckin' chill!
(Tato crouches down next to a
fireplace mantel, looks up and
sighs. Yesica motions for
Steve to leave. He exits.
Yesica walks over to Tato.)
YESICA
You must be exhausted. Take a break.
TATO
I can't. We still have to empty out the bedrooms. Then we
got the bed and the dresser-YESICA
Take a break, Tato.
TATO
We have to be out by tomorrow.
YESICA
Tomorrow? You didn't tell me that.
TATO
Because Lalo didn't tell me until last night.
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YESICA
I hope you don't mind me saying...
TATO
What?
YESICA
Shit is cold, Tato.
(Steve enters.)
TATO
Demolition starts the day after.
STEVE
Demolition? Fucking explosion took care of a nice chunk of
it already.
TATO
We all gotta be out by tomorrow.
STEVE
Developers didn't waste any time.
TATO
Cause El Barrio is crying for brand new condos.
GLORIA
I'm sure it wasn't too hard for them to convince people to
get out after the explosion.
TATO
Wouldn't surprise me if the mother fuckers set the shit off
themselves.
STEVE
(Doing his best Ben
imitation.)
Fucking Tato, now he's got her believing in conspiracies.
(Tato, Yesica, and Steve
laugh. Shaunice enters.)
SHAUNICE
What's funny?
STEVE
Talking about Ben.
SHAUNICE
Yeah, crazy mother fucker will be missed.

95
(Tato almost starts to cry.
Yesica comforts him.)
TATO
He was family. Knew him my whole life. (Beat. To Yesica.)
You ever hear the story about how Ben got down with my
uncle?
YESICA
No.
STEVE
Here comes a history lesson.
(Wistful laughter.)
TATO
So, this used to be an Italian neighborhood. Way back in the
day.
YESICA
Parts of it still are.
STEVE
True. East of Second Ave.
TATO
I hear you. But, I'm talking about early part of the
century, El Barrio was all Italian. This was LaGuardia's
neighborhood. Then, in the Twenties, Puerto Ricans started
moving in.
STEVE
The first wave.
TATO
Yeah, well, you know, the good ole U S of A gave us halfassed, partial citizenship-SHAUNICE
Partial?
TATO
You know after the Spanish American-STEVE
Hold up, Tato.
YESICA
Yeah, focus, baby.
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(Awkward pause.)
TATO
You're right, you're right. I don't have to go that far
back. Let me stick to the late Sixties.
YESICA
Great idea.
TATO
Lalo and Ben met Junior year in high school, I think. Ben
had moved here from some other neighborhood. He is...he was
from here but my uncle didn't know any better so he goes up
to him and asks him if he was from China and if he was
related to the guy on The Green Hornet.
YESICA
The Green Hornet?
TATO
It was Bruce Lee's first big acting role.
YESICA
Oh, Jesus.
TATO
I know, right? Never mind that Ben's family is Chinese and
Korean and that he was born here my dumb ass uncle wants to
talk to him about Bruce Lee so they got into it. Long story
short, they earned each other's respect and became good
friends. Fast forward a year and there weren't that many
Italians left in the neighborhood. But the ones who were
here were angry and connected and east of Second Ave. One
night, Lalo and Ben go out to Jeff which was still the
Italian's territory back in those days. It's right by Rao's.
They go there to smoke and drink, some Italian guys come up
to them, start shit, they all start fighting, next thing you
know, Lalo and Ben win the fight but they get arrested, do a
little time in juvie, rest is history.
SHAUNICE
Macho male bonding strikes again.
STEVE
Different times, different times.
(Tato picks up a box then
looks around the living room.)
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TATO
How’d I fit so much shit in here, anyway?
STEVE
You know how it is. Pick up stuff along the way.
(Tato exits. Sirens wail in
the background.)
LALO
(Off-stage, as if from outside
on the sidewalk.)
You know you gotta be out of here by tomorrow? I don't wanna
miss the deadline and incur a penalty.
STEVE
Shit, Lalo's here.
SHAUNICE
Why is that a problem?
STEVE
You know they're beefing?
SHAUNICE
I'm sorry Ben is gone but your boy needs to get over it.
STEVE
Get over it?!
SHAUNICE
He's gonna get a nice fat check when it's over.
STEVE
All about the money with you. (Beat.) Besides, he hasn't
seen any of the cash yet.
TATO
(Shouting as he re-enters the
apartment.)
You know what I'm not gonna miss? You, you annoying mother
fucker. He's acting like nothing happened. Like it's just
another moving day.
SHAUNICE
I gotta step out.
(Shaunice exits. Yesica picks
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up the picture frame.)
YESICA
This is a pretty cute picture.
(Yesica hands it over to Steve
then exits with a box.)
STEVE
Not that long ago.
(Steve stares at the picture
frame. Tato sidles up next to
him.)
TATO
Look at those two mother fuckers.
STEVE
Ben looks like he's about to have a heart attack.
TATO
(Chuckling.)
Yup, probably all hungover and shit.
STEVE
He looks like he's about to drop that case of beer.
TATO
He did drop it. Broke almost every single bottle. I was
upstairs watching from the window. He and Lalo started
cracking up. They drank a couple of the ones that didn't
break.
STEVE
Shit, Ben probably did it on purpose. (Pause.) Hey, you got
any water?
TATO
Nah, they shut the shit off yesterday.
STEVE
Man, mother fuckers ain't playing.
(Yesica returns.)
YESICA
Here, have some of my water.
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(Yesica hands Steve a plastic
water bottle. Shaunice
returns.)
TATO
This is some fucked up shit.
SHAUNICE
What's fucked up, Tato?
TATO
This, getting kicked out of my home.
SHAUNICE
You gotta quit that.
TATO
Quit what, Shaunice?
SHAUNICE
Like you're gonna be homeless.
TATO
I am homeless.
SHAUNICE
No, you're not. I've been homeless. You get to go stay with
your pretty lady.
TATO
All about the money, huh Shaunice?
SHAUNICE
You know, Tato, you ain't a Black Panther or a Latin King so
stop pretending like you've got this big struggle ahead of
you. Be grateful.
TATO
Grateful?
SHAUNICE
Unlike so many truly homeless people, down the road, you'll
be hitting the lottery. Oh, and we are all alive!
TATO
Not Ben.
SHAUNICE
That's my point, Tato. You're alive. I know money isn't
everything. But, you'll have something to help you start
over. A lot of us don't get that chance or that kind of a
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SHAUNICE (CONT'D)
head start.
TATO
You're half right.
SHAUNICE
Half right?
TATO
My name is not on anything.
SHAUNICE
Say what?
TATO
As far as the bank and the developer and everyone else is
concerned I was just a tenant here. I have no claims.
STEVE
Lalo ain't gonna play you.
SHAUNICE
You're getting paranoid, Tato.
YESICA
You really think Lalo would forget about you?
TATO
He's been in a real hurry to get down to Florida.
SHAUNICE
You're buggin'.
(Shaunice picks up a box and
exits.)
TATO
(Shouting.)
Yeah, you think I'm buggin' but what if I'm right?
YESICA
You really think your uncle would play like that?
TATO
I don't know, Yesi. I really don't know.
(Lalo enters.)
LALO
What's going on in here?
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TATO
Whaddya mean what's going on?
LALO
You're taking forever.
TATO
You're the one who didn't want to hire a moving company.
(Steve and Yesica exit.)
LALO
¿Con que dinero?43
TATO
The money we're standing on.
LALO
I didn't get paid yet, sobrino.
TATO
(Mockingly.)
I didn't get paid yet.
LALO
Shaunice said I needed to get in here and talk to you but I
don't have time for this.
TATO
Cause you have to get to Florida.
LALO
So that's the problem? Me going to Florida?
TATO
How could that be a problem?
Acaba con tus juegos

44

LALO
and just say it!
TATO

Say what?
LALO
Whatever it is you want to say to me.
TATO
I don’t know what you're talking about.
43 “With what money?”
44 “Enough with the games”
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LALO
No jueges, con migo, chico.

45

TATO
I’m not playing with-LALO
Just spit it out.
(Tato backs off then picks up
the picture.)
LALO
Let me see that picture.
(Lalo examines the picture. He
places it back on the mantle.
Yesica reenters.)
YESICA
How much more is left?
TATO
Still got some boxes in the bedrooms.
YESICA
I'm on it.
(Yesica exits.)
LALO
I know shit is fucked up right now, Tato. I'm handling it.
TATO
You think you’re alone in this?
LALO
It’s my problem. I’m the one dealing with it.
TATO
You’re the one dealing with it?
LALO
That’s right. I've got it covered.
TATO
Right, Tío Lalo, always handling everything. Never needs
anybody else's help.
LALO
Enough, Tato.
45 “Don't play with me, kid.”
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TATO
Enough? Whaddya mean, enough? Think I can't help you out?
LALO
That’s not what I'm talking about.
TATO
Tell me. Clarify. Make me-LALO
I'm not like you.
TATO
You mean, you're not an addict? I can't be trusted to
handle shit?
LALO
No, you little shit. I mean, I don't know why I ever stuck
around here, in this neighborhood, in this fuckin' town.
TATO
I thought you loved El Barrio?
LALO
Of course, I love El Barrio but, but, when I was young, when
Ben and I were young, we used to always tell each other how
we didn't want to be like one of the viejitos in the
neighborhood, you know, seventy, eighty years old, pushing a
shopping cart, shoulders hunched, a smile every once in
awhile but most of the time looking like they're carrying
the weight of generations of Nuyoricans on their shoulders.
I didn't want to be one of those people who'd never left the
neighborhood or the city. I didn't want to be that guy. And
now that I've got the chance, now that we've got the chance,
sobrino, I can't get out of here fast enough. It kills me
that Ben won't be around, that I can't take him with me. But
fuck, I can't wait to get the fuck out of here. I'm not like
because it doesn't bother me that I'm leaving my
neighborhood, our neighborhood. There's more to this shit
life than our subway stop or Thomas Jefferson Park or
Central Park or the cuchifrito joint on one hundred and
sixteenth street.
TATO
Tell me how you really feel, Tío.
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LALO
Neighborhoods change. Cities change. It's the way it goes.
We just happen to be living through it.
TATO
But gentrification-LALO
So fucking what, Tato? Let them start calling it SpaHa or
whatever stupid name they want to put on it. Cause you know
what?
TATO
What, Tío?
LALO
Por que somos Boricuas y somos Latinos46 and we've all
survived oppression and bullshit wherever we've gone and
wherever we go we'll take our beautiful soulful culture with
us and we'll make the next place a better place because this
place didn't make us who we are but we sure as hell helped
make this place what it is. ¡Huepa!¡Que viva Puerto Rico!
(BLACKOUT)
(CURTAIN)

46 “Because we're Puerto Ricans and we're Latinos”

